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Kpueopyuxo T. B.

JKuromupcebkuii nepxaBHUi yHiBepcuTeT iMeHi [Bana @panka

VOSI-KOHCTPYKIIIS Y ®YHKIII KOMILJIEMEHTA
HEPEXITIHUX AIE€CJIIB HA MATEPIAJII ITAM’ATOK
PAHHbOHOBOAHIJIIMCBKOI'O MEPIOAY

Y ecmammi pozensoacmocs VOSI-xoncmpykyisi y (hynkyii komniemenma nepexionux 0ieciié Ha
mamepiani nam’smox pPaHHbOHOB80AH2INICbKO20 nepiody. [locnioxcyemovcsa VOSI-koncmpykyia y
DyHKYii KoMnIeMenma 0OHONEPexXiOHUX OIECIIE 3 KOHMPOMIoHUM cy6 ‘exmom 0ii, VOSI-koncmpyryis
Vv QyHKYil KomnaiemMenma KomMniekcHo nepexionux oiecnie i VOSI-koncmpyryis y ¢yukyii komnie-
MeHma 080nepexioHux Oiecie Yy paHHbOHOBOAHIUCHKIU M06i. 1Ipociioko8yembcsa Yacmomuicme
vorcusanus VOSI-konempyryii' y ¢pynxyii komniemenma nepexionux 0iecie y nam simkax paHHbOHO-

B0AH2NILICLKO20 NePioody.

Knrouosi cnosa: VOSI-koncmpykyis, 00Honepexioni diecnosa, 0860nepexioui 0ieciosa, KOMnieK-

CHO nepexioHi 0ieciosa, KOMNIEMEHN.

IHocTranoBka npodJieMu. YBICHHS PO PEUCHHS
MOYKJIMBE TUIBKH 32 YMOBH KOMIUIEKCHOTO BUBYCHHS
HOTO CTPYKTYpH, CEMAaHTHKH Ta (PYHKIIOHYBaHHS
B CHHXpOHII i miaxpoHii. Y rpaMaTu4HuX CTYIisIX
IHTepeC BHUKJIMKAIOTh CHUHTAKCHYHI CTPYKTYypH BTO-
punHOI Tpenukarii, a came VOSI-KOHCTPYKIIis, SK
KOMITJIEMEHT TIEPEXiTHUX TIECITIB.

AHaJIi3 OCTaHHIX JOCHIKeHb 1 myOuikamiii.
BuUHUKHEHHS Ta pO3BUTOK CHHTAKCUYHUX  OJU-
HUIb HEOIHOPA30BO  BHCBITIIIOBAIMCS  BIJIOMHMH
HaykoBisivu (K. Kpikay, . Haiitoin, €. €cnepcen,
O. @imep). OmHAK icCHY€E TIEBHA JTaKyHA B JOCTIHKEHHI
VOSI-koHCTpyKIIi#l Y paAHHEOHOBOAHTIIICHKIN MOBI.

ITocranoBka 3aBa1anHsA. METOO CTATTI € JOCIIIUTH
VOSI-koHCcTpYKLit0 y (yHKIIT KOMIUIEMEHTa Mepe-
XITHUX J€CNIB 1 BU3HAYUTH YaCTOTHICTh YXKHBaHHS
VOSI-koHCTpYKIill y paHHBOHOBOAHIIIICHKIN MOBI.

Bukiaang ocHoBHoro wmarepiamxy. Hedinithi
MPEANKATABHI KOHCTPYKIII YITKO BHUSBISIOTH CBOI
Ji€cITiBHI/HEII€CTiBHI XapaKTePUCTHKHU 1 3aiiMarOTh
neBHiI cuHTakcuuHi mo3uiii. [llogo ¢yHKIioHaNb-
HOTO HaBaHTAXXCHHsI TaKOi KOHCTPYKIIii, TO BOHO
MOBHHHO Y3TOKYBAaTUCh 3 IPUPOJIOI0 caMoro iH}i-
HiTuBa. KoMIiemeHTaMu € OO0JiraToOpHi MOCTBEp-
O6anpHi kKoHcTHTyeHTH. CyO’eKT mii miecmoBa W
00’€KT, Ha SKHH CIPSIMOBAHO Mif0, JOIOBHIOIOTH
CEMaHTHUKY J1i€CIIOBa, Tk 00UPa€ IEBHUH THIT KOMIT-
nemeHTa [3, c. 42]. Llelt BuOip IUKTYETHCS CEMaHTH-
KOIO TOJIOBHOTO JII€CJIOBA, SIKE HAKJIa/1a€ OOMEKEHHS
Ha 3aJIe)KHi BiJl HbOTO eJeMeHTH. CTPYKTYpHO KOMII-
JIEMEHT CKJIAJIA€ThCsl 3 KOMILJIEMEHTal3epa Ta IiJ-
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psanHoro (embedded) peuenns [1, c. 417] 1 BUKOHYE
3arajbHy (QYHKIIIO B PCUCHHI.

Tepmia VOSI (Verb — Object/Subject — Infinitive)
00’eqaye Bci 1HQIHITHBHI KOMIUIEMECHTApHI KOH-
CTPYKIIii 3 iMEHHOI Tpymnoto B mpenosuiii. VOSI-
KOHCTPYKIIii BKUBAIOTHCS IMICISI ONUHAANATH KaTero-
pi#t giecniB (cepen HUX — JIiECIIOBA MPUYHHU, JTO3BOITY,
KOMaH 11, 3a00POHHU, IEPEIIKOH, CIOHYKAHHS TOIIO),
PI3HUX 3a CBOEIO aucTpuOyIi€to [2, ¢. 149].

IlepexinHi (TpaH3UTHBHI) JIECIOBA MOMUISIOTHCS
Ha OHOIIePEXiaHI (MOHOTPAaH3UTHRBHI) (BiIKpUBAIOThH
MO3MINIO JIJISI OTHOTO KOMITJIEMEHTA); JBOTIepeXiTHi
(muTpaH3UTHBHI) (BIIKPUBAIOTH TMO3UIIO YIS JTBOX
KOMIIJIEMEHTIB); KOMIUIEKCHO MepexifHi (KOMILIeK-
CHO TPAaH3UTUBHI) (JIONMOBHIOIOTHCS KOMILUIEKCHUM
KoMIuieMeHToMm) [4, c. 53].

OnmHomepeximHi Ji€ciIoBa BiIKPUBAIOTH ITO3H-
Iif0 TIPSIMOTO JOJAaTKy K CBOTO €IWHOTO KOMILIEe-
MEHTa, SIKHH MO)Ke OyTH BHPAXEHHH iIMEHHOIO TPy-
noto (NP), pinitHuM (that-clause) abo HediHITHUM
(xoHCTPYKUIT Accusative and Infinitive) pedeHHSIM.
lono HediniTHOI Khay3u y GyHKHii oxHorepe-
XIJHHUX JIECIIB 3a3HAUMMO, IO TILIBKM JBa THUIIU
He(IHITHUX Kjay3 Y>KHBAIOTHCS B HOMiIHATHBHIM
(dyHKIii: iHQIHITHBHA KIlay3a 3 YacTKOIO f0 Ta -ing
JIEMTPUKMETHUKOBA K1ay3a.

[puxmnan (1) neMOHCTPY€E OIHOMEPEXiTHY KOMII-
JICMEHTAIlil0, JIe TOJIOBHE JIIECIIOBO MA€ MpPSIMHI
00’ekT. PosmistHeMo kputepii, SKi MiITBEPIKYIOTb,
o o0’exT y npukiazi (1) € HeiHITHOIO KIIay3010 y
(hyHKIIT psIMOTO TONATKY:



lepmancbKi MoBH

(1) When I was with him, I have heard him swear
(Shakespeare, The Merhant of Venice, p. 59).

a) HediHITHY Kiay3y MO)KHA 3aMIiHHTH 3aliMeH-
HUKOM it, SIKUH € PIBHOLIHHKUM KJiay3i, a00 iMEHHOIO
IpyIo0, IO HOMiHANI3y€e 3HaueHHs Kiay3u: When
1 was with him, I have heard_it. When I was with him,
I have heard his swear.

0) HediniTHA KIIay3a MOXKe OyTH IIEHTPOM TICEBIIO-
po3meruieHoro pedaeHus: What I heard was to hear him
swear; What I heard was for him to hear his swear.

B) Cy0’€KTHUI 3aiIMEHHHK B 00 €EKTHOMY BiIMiHKY
MOXe OyTH 3aMiHEHUM IMPHCBIHHUM 3aiMEHHUKOM,
Hanpuknan: When [ was with him, I have heard_his
swearing.

Y MOBI PaHHBOHOBOAHTIIIMCHKOTO  TEPiOAY
VOSI-KOHCTPYKIIisl BXUBAETHCA Y (PYyHKITIT KOMILIIe-
MEHTa OAHOINEPEXiIHUX JI€CIiB 3 KOHTPOIIOIYHM
cy0’extom nii. el Tvnm KomIuieMeHTalii eKCILTIKye
BiJTHOCHO HEBEJIMKA I'pyTa JI€ECIIB, M0 MO3HAYAIOTh
yroa00aHHs uu OaxkaHHs (a00 HaBIAKK): (can t) bear,
desire, hate, like, love, prefer, want ta wish. Y pan-
HBOHOBOAHTJIIMICHKIN MOBI MICIISl ITUX JIIECITIB Y)KHBa-
€ThCsl to-infinitive i bare infinitive. Hanpukmian:

(2) 1 will not wish thy fortunes thrive: whoever
wins, on that side shall I lose assured loss before the
match be play’d (Shakespeare, King John, p. 571).

[puxmnan (3) nemoncrpye BxuBanHA VOSI-KoH-
CTPYKIIil 3 to-infinitive:

(3) Iwant more uncles towelcome me (Shakespeare,
Richard III, p. 417).

3ayBa)KUMO, IO MICIs JIECIIB, IO BXOASTH JI0
uiel rpynu, iMeHHa rpyma, siKka nepeaye iHQiHITHBY,
He MOKe (PyHKIIIOHYBaTH Cy0’€KTOM ITACUBHOI TOJIOB-
HO1 Kyay3u [5, c. 1193]:

(4) Thy fortunes will not be wished to thrive (by me).

HeoOxigHO miAKpecTuTH, M0 ICHY€E aibTepHa-
TUBHA KOHCTPYKIIs, y AKii € iMeHHa rpyna 3 nepe-
JIYIOUMM KOMIUIEMEHTai3epoM for. 3aBIsSKH LbOMY
KOMIUIEMEHTAl3epy LS rpyna € ckopiie cyd’ €KToM
iHOQIHITUBHOI KJIay3W, HIX OO ’€KTOM TOJOBHOTO
pedenns. IIpote BapTO PO3MEKOBYBATH for, KU €
YaCTHHOIO TPUHMEHHHUKOBHUX JI€ECHTIB: arrange for,
ask for, care for, plan for, hope for Tomo. Y Takux
BUNAJIKaX iH(IHITUBHA KJay3a BUCTymae y (yHKii
IPUMMEHHUKOBOIO AoAarka. Hanpukmnan:

(5) She planned for the doctor to come the next day.

XapakTepHOIO PHCOI0 KOMIUIEKCHO TPaH3UTHBHOT
KOMIUIEMEHTAL] € Te, 110 JBa €JIEMEHTA B IIOCTIIO3H-
1ii oo iecinoBa (HApHUKIa, 00’ €KT Ta 00’ €KTHUN
KOMIIJIEMEHT) YMOBHO NPHUPIBHIOIOTHCS /10 Cy0’€eKTa 1
npeArKaTa HOMiHaTHBHOI Kiay3u [5, c. 1195].

31aTHICTh TOAUIATUCS HA JIBa €JIEMEHTU CEMaH-
TUYHO Kay3aJIbHOT KOHCTPYKIIii, 110 CITiTy€ 3a JIIECIIO-

BOM, € BU3HAYAILHOI XapaKTEPUCTUKOI KOMILICK-
CHO TPaH3UTHBHOI KOMIUICMEHTAITI].

PosrnsiHeMo BapiaHTH KOMIUIEKCHO TepexiaHol
KOMIUIEMEHTAIlil, V SKUX TMPEACTABICHHUN NPIMUN
00’€KT 3 HACTYNMHOIO HE(iHITHOIO KIay30l0, IO
(GYHKIIOHYE SIK TPEUKATHAN aJ1’ FOHKT:

1. Iudinitue 6e3 uactku fo: (6) What heard you
him say else (Shakespeare, Titus Andronicus, p. 20)?

2. IadinituB 3 gactkoro to: (7) Good Ursula,
wake my cousin Beatrice, and desire her to_rise
(Shakespeare, Much Ado about Nothing, p. 245).

3. -ing nienpukmertnuk: (8) 7o be brief, the very
truth is that the Jew, having done me wrong, doth
cause me being an old man (Shakespeare, Merchant
of Venice, p. 695).

4. -ed nienpukmetHuk: (9) We saw him beaten by
them (Shakespeare, Titus Andronicus, p. 25).

PosmsinyBm npukianu (6)—(9) 3ayBaxxumo, 1o
He(iHITHI KJay3u HE MaroTh CBOTO Cy0’€KTa, OJHAK
nmepenyoda iIMEHHa Tpyma, MO € 00’€KTOM TOJIOB-
HOI KiIay3u, € cy0’ekToM HediHiTHOT Kiay3u. Ll
iMeHHa Tpymna (BUpakeHa O0COOOBHM 3aiMEHHUKOM
B 00’€KTHOMY BiJIMiHKY) € «IiJHATHM» 00’ €KTOM.
CemaHTH4HO BOHA (PyHKILIOHYE SIK cyO’€KT HEDiHIT-
HOro JI€CJIOBA, aJleé CHMHTAKCHYHO BOHA «IigHIMAa-
€TBCsD» 3 HeQIHITHOT KIay3H, 100 (QYHKIIOHYBATH SIK
00’ €KT TOJIOBHOTO Ji€CTIOBA.

3aramom iMeHHa (pasa, MO € 00’€KTOM TOJIOB-
HOTO pEYeHHS, MOXE CTaTh Cy0’€KTOM BiAIIOBiTHOTO
MACHBHOT'O BapiaHTa:

(10) I heard him swear his affection (Shakespeare,
Coriolanus, p. 652).

(10”) He was heard to swear his affection.

VYV mpuknaai (10°) M crocTepiraéMo B>KHBaHHS
to-iHGiHITHBAa 3aMicTh iH(IHITHBA 0€3 YacTKH fo.
Came 3nmaTHiICTh iIMEHHOI (hpas3u, 1m0 nepenye Hedi-
HITHOMY Ji€clioBy, (YHKLIOHYBAaTH SIK CyO €KT
MAaCHBHOTO EKBiBaJIEHTa € XapaKTEPUCTUKOIO, sIKa
PO3MEKOBYE OJIHOTICPEXiHY KOMILICMEHTALIiI0 Bijl
KOMILJIEKCHO TIEPEXiTHOi.

SIKIIO TOBOPHTH TMPO KOMIICKCHO TpaH3H-
TUBHY KOMIUIEMEHTAI0 31 CTPYKTYpOKO 00 €KT +
to-infinitive, BapTO 3ayBa)KUTH, IO JECIOBA Ili€l
TPYIH € JOCUTh YUCEILHUMU H CEMaHTUYHO OIS
IOThCS Ha IPYIIH.

Hiecnoa, 1110 BXOJSTH JI0 MIEPIIOT Ta APYToi Ipy,
Hanexarb 10 ¢aktuuHux mgiechiB. Ilepma rtpyma
BKJIIOYAE JI€CIIOBA, 110 HAIEKATH JI0 aKTy MOBJICHHS,
a JIpyry rpyny CTAHOBJATH JIECIOBA, SKi BUPAKAIOTh
BipyBaHHs. Hampukian:

(11) ... and many other evidences proclaim
her with all certainty to be the king’s daughter
(Shakespeare, Winter’s Tale, p. 306).
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(12) ... but I cannot believe this crack to be in my
dread mistress (Shakespeare, Winter’s Tale, p. 313).

HediniTHi KOHCTpYKIi, MO CHIAYIOTH 32 HHUMH,
4acTO MOXKYTh 3aMiHIOBaTuCs that-kiay3oto:

(13) ... and many other evidences proclaim that
she is the kings daughter.

(14) I cannot believe that this crack is in my head
mistress.

3ayBaknuMo, 110 HediHITHI KiIay3u 3 PaKTHIHUMHE
JIecIOBaMH 3a3BHYAil MAIOTh y CBOIH CTPYKTYpI Ji€c-
70BO be abo BinminHE fiecioBo. Konu HediHiTHE miec-
JIOBO iHIIE, Kpalie BKUBaTH (iHITHY KIiay3y, OKpiM
peYeHb y MacCMBHOMY CTaHi, KOJIM NepeBara HaJaaeThCsl
HediHITHIN Kay3i:

(15) She was proclaimed to be the kings daughter.

(16) This crack cannot be believed to be in my
dread mistress.

Tpets rpyma BKIIIOUAE JI€CIOBA HAMIPY, HATIPHKIIA:

(17) What meanes the Bird, to talke thus of eating
the great Eele (Breton, Grimellos Fortumes).

UeTBepTa i IM’sATa TPyNH BKIIOYAIOTH Kay3aTHBHI
JIieCIIOBa, HATIPHUKITA:

(18) If wrongs be evils and enforce us to kill,what
folly ‘tis to hazard life for ill (Shakespeare, Timon of
Athens, p. 532)!

Jlo 1mIocToi TpyIu HajuexaTh JIECIOBA MOJAJIb-
HOTO XapakTepy, 10 BHUPAXKAOTh HECIPOMOXKHICTb,
JTO3B1JI, 000B’ 130K, HAIPUKITAT;

(19) And strange it is, that nature must compel
us to lament our most persisted deeds (Shakespeare,
Antony and Cleopatra, p. 409).

ChoMma rpyna BKJIFOUAE JII€CIIOBA BILUIMBY, 3aBISKH
skUM He(iHITHA KiIay3a HaOyBae IIECIPSIMOBAHOTO
3HAUCHHS, HAITPUKIIAI:

(20) I dare him therefore to lay his gay comparisons
apart, and answer me declined, sword against sword,
ourselves alone (Shakespeare, Antony and Cleopatra,
p- 484).

SIKIIO TOBOPUTH PO KOMILIEKCHO TPaH3UTHUBHY
KOMIUIEMEHTAIIII0 31 CTPYKTYyporo 00’ekT + bare
infinitive, 3ayBa)kxumMo, 10 110 ITi€l TPYIH HAJCKHUThH
BITHOCHO HEBEJIMKA KIIbKICTh TIECIIB.

[epury rpymny GopmMyrOTh Ji€CIOBA TPUMYCOBOTO
XapakTepy, HalpUKIaI;

(21) Keep in Tunis, and let _Sebastian wake
(Shakespeare, The Tempest).

Jpyra rpymna BKimodae iecioBa OadeHHs Ta CITyXaH-
HI, 1110 HAJIEXKAaTh JI0 TIEPLIEITUBHX i€CTIB, HATPUKITIAT;

(22) Then hear me speak in indifferently for all
(Shakespeare, Titus Andronicus, p. 48).

Jlo TpeThol rpynu HajekKaTh JIECIOBA 3aIUIIKY
(residual) (y 1pOMy BHUIIQJKy MOXKIIMBE B)KHWBaHHSI
iH(IHITHBA 3 YACTKOIO f0), HAITPHUKIIA;
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(23) O, that I knew thy heart ... to ease my mind
(Shakespeare, Titus Andronicus, p. 67)!

JlBomiepexiHa KOMIUIEMEHTAIlisi Ma€ y CBOIH
CTPYKTYypi ABI 00’€KTHI iMeHHi (pa3u: HenmpsIMui
00’€KT, SIKUU 3a3BUYall € ICTOTOIO M PO3TallOBaHHH
HepIINM, 1 IPSMUIA 00’ €KT, SIKHI € YAMOCHh KOHKPET-
HUM (concrete). VOSI-koHCTpyKIiT y ¢GyHKIIT ABO-
MEPEXiTHOTO KOMIUIEMEHTa MalOTh TaKy CTPYKTYpY:
HENpAMUANA 00’€KT + 00’ekT iH(IHITUBHOI Kiay3u
3 4acTKOW fo. Jlo 1bOTO KiTacy HalleXaTh JIECIOBA,
10 TI03HAYaI0Th HENPsIMi JINPEKTHBH, a came: advise,
ask, beg, beseech, challenge!, command, counsel,
detail’, direct, enjoin', entreat, exhort, forbid,
implore, incite!, instruct, invite', order, persuade,
pray’, remind, request', recommend, teach, tell, urge
(miecmoBa, mo3HaveHi |, He MalOTh €KBIBaJIEHTHOI that
KOHCTPYKIIii 3 MOJTATBHUM YU subjunctive NieCIOBOM)
[5, c. 1196]. Hanpuknan:

(24) Most gentle and most valiant Hector,
welcome: after the general, 1 beseech you next to
feast with me and see me at my tent (Shakespeare,
Troiles and Cressida, p. 106).

(25) I do beg a little challenging boy to be my
henchman (Shakespeare, A Midsummer Night’s
Dream, p. 589).

Ha nepumii nomisin 31a€Thest, IO UEH TUIT KOMII-
JIEMEHTAIlii HE BiJPI3HIETHCS BiJl MOMEPEIHIX THUIIIB
KOMITUIEMEHTAIlii, apke Mae TOMIOHy CTPYKTYpy, a
came iMeHHa (paza + iH(DIHITHBHA KOHCTPYKIIis.
OpHak pi3HHIA TOJIATAE B TOMY, IO y JABOIEPEXia-
Hill kommeMmeHTauii iMeHHa ¢pasa, Mo CiIigye 3a
niecioBoM, € HenpsMuUM 00’ekroMm. Komm iimerbes
PO HENpsIMy MOBY, CYO’ €KT HAJEKHUTh O MOBIIS,
a HempsAMUN 00’€KT — 10 aapecara. 3a3HaA4YMUMO, 110
JII€CIIOBA TIi€T TPYIH JO3BOJISIOTH TUTHKH ITEPIITHI THTT
nacuBizartii. J{pyruii Tun Oyzie HerpaMaTHIHUM.

Hac nixaBute ananiz auctpuOyuii VOSI-koHCTpYK-
LM, 1110 BUKOHYIOTh (DYHKIIIO KOMIIEMEHTa MOHOTPaH-
3UTUBHHX, TUTPAH3UTHBHUX 1 KOMIUICKCHO TPaH3HUTHB-
HHX JIIECITIB Ha Marepialti mam’iTOK paHHbOHOBOAHTJTi -
CKOTO TIEPiOMy, OCKUTBKM KOMITUICMEHTAIlis] BKA3aHUX
JIECITIB CTAHOBUTD JIGBOBY YACTKy ITOMDK IHIINX THITIB
1HQIHITUBHOI KOMIUTEMEHTAIIIl B 3a3HaYE€HHH TIePiof.

VY Xoai JociKeHHs 3a(iKCOBaHO, 0 BXKUBAHHS
VOSI-koHCTpYKLiH y TaM’aTKaX paHHbOHOBOAHTITI K-
ChKOI MOBHM HaWYacCTIIIIE CIIOCTEPIraeThes MICIs Ji€c-
70Ba let «JI03BOJISITHY, SIKE HAJIGKHUTH JI0 KOMILICKCHO
TPaH3UTHBHHX JII€CITIB, IO CTAHOBUTH 56% BUOIPKH.
Hanpuxnan:

(26) Let me have audience for a word or two
(Shakespeare, As You Like It, p. 420).

Hocutb yacto VOSI-KOHCTPYKILIT 3yCTpi4atoThCsI
TiCIIsl JIi€CIIOBAa CIOHYKaHHS — make «3MyLIyBaTh»



lepmancbKi MoBH

(11%), sixe Tex MpencTaBIeHE B TPyIi KOMIUIEKCHO
TPaH3UTHUBHUX AieciiB. Hampukman:

(27) I'll make him find him (Shakespeare, As You
Like It, p. 346).

HactynHum 3a 4acTOTHICTIO B)KUBaHHS € TUTPaH-
3UTUBHE JIIECIIOBO MPOXaHHS: pray «npocutm» (8%).
Hanpuknan:

(28) I pray you tell me your remedy (Shakespeare,
As You Like It, p. 377).

3adikcoBani Bunaaku VOSI-KOHCTPYKIIiH 3 miec-
JIOBOM Hakazy bid «Haka3yBaTW», SKe TAKOXK BXOIHMThH
JI0 TPYITH TUTPAH3UTUBHUX A1€CIIIB 1 CTAHOBHUTS 6,6%:

(29) I remember, when I was in love I broke my sword
upon a stone and bid him take that for coming a — night
to Jane Smile ... (Shakespeare, As You Like It, p. 351).

VOSI-koHCTpYKIIii CITOCTEPITarOThCs MICHs JTiec-
JIOBa YYTTEBOTO CHPHUHATTS — hear «aytn» (5%),
SKe MPEACTaBICHE B TPYIi KOMIIEKCHO TPaH3HTHB-
HUX aieciiB. Hampukma:

(30) I have heard him read many lectures against
it (Shakespeare, As You Like It, p. 377).

Takoxx  VOSI-xoHCTpyKIii 3adikcoBaHi Mmicis
JTUTPAaH3UTUBHOTO JlieciioBa beseech «Omaratu»
(3,3%). Hammpuknan:

(31) I now beseech you, for your daughter's sake,
to grand one boon that I shall ask of you (Shakespeare,
The Two Gentlemen of Verona, p. 275).

VOSI-xoHCTpYKIIii BKUBAIOTHCS TICIS JIECITOBA
YYTTEBOTO CHOPUHHATTS — see «bauntm» (2,5%), sike
HAJICKUTHh JI0 KOMIUIEKCHO TPaH3UTHBHHX II€CTIB.
Hamnpuknan:

(32) I am sure I saw her wear it (Shakespeare,
All’s Well That Ends Well, p. 638).

YV xomi mocmimkeHHs 3adikcoBaHI MPUKIATH 3
niecoBoM desire «0axarm» (1,5%):

(33) But Mistress Page would desire you to send
her your little page ... (Shakespeare, The Merry
Wives of Windsor, p. 141).

Mu moxemo crnocrepiratu VOSI-koHCTpyKIIiT
micns  giecmiB  charge «3BuHyBauyBati» (1%),
entreat «onaratn» (0,7%), teach «aasaatm» (0,5%),

please «poromxarn» (0,5%), know «3uatm» (0,5%).
Hanpuknan:

(34) Never speak: we charge you let us obey
you to go with us (Shakespeare, Much Ado about
Nothing, 249).

(35) I entreat you to bring but five-and-twent
(Shakespeare, King Lear, 334).

(36) I will but teach them to sing, and restore
them to the owner (Shakespeare, Much Ado about
Nothing, 313).

(37) If it would please him come and marry her!
(Shakespeare, Taming of the Shrew, 134).

(38) You know the character to be your brothers
(Shakespeare, King Lear, p. 302)?

Takox VOSI-xoHCTPYKIIT  3yCTPid4arOThCs
MicNsl TaKuX JMIECIHIB, SIK fo persuade «NEpPEKOHY-
BaTW», t0 get «OJEPKYBATUY, to fear «OOSATUCAY, tO
counsel «peKOMEH]IyBaTH» TOLIO, OJHAK I[i BUIAaIKH
[IOOUHOKI.

BucnoBku i mpono3uuii. OTxe, ogHOIIEpexinHa
KOMIUIEMEHTAIliSl Tpe/CTaBlIeHa BiTHOCHO HEBEIH-
KOO TPYTIOIO JII€CIIB, IO MO3HAYAIOTh YIOM00aHHS
yn OaskaHHA a00 X HaBIAKW. Y PaHHbOHOBOAHIIIIH-
CbKi MOBI micisl uux JieciiB yxkuBarotbesi VOSI-
KOHCTPYKUIi 3 to-infinitive W bare infinitive, ogHak
dhopma to-infinitive nipeBantoe Hajx bare infinitive.
KoMmruiekcHO  TpaH3WTHBHA  KOMIUIEMEHTAIST  3i
CTPYKTYpPOIO 00’ €KT + to-infinitive € TOCHUTH YHCEITh-
HOrO. KOMIUIEKCHO TpaH3WTHUBHA KOMIUIEMEHTAITis
31 CTPYKTyporo 00°eKT + bare infinitive crioctepira-
€ThCsl IICIISI BIJITHOCHO HEBEIUKOI KIJIBKOCTI JI€CIIB.
Y nBonepexiaHiil KOMIUIEMEHTAIliT iMeHHa (pa3a, 1o
3HAXOJUTKLCS B TIOCTIIO3HUIII] 10 IIECIIOBA, € HEMPSIMUM
00’ extoM. Komu HeThCs TIpo HEMPSIMY MOBY, CY0’ €KT
BITHOCHTHCS JIO MOBIIS, a HEMPSIMHA 00’€KT — JI0
aapecara. @aKkTUUHUI MaTepial CBIIYUTh, IO PYHK-
uionyBaHHs VOSI-KOHCTPYKLiH B paHHbOHOBOAH-
DIAChKIA MOBI € HeomHopimHuM. HailivactoTHire
BKuBaHHA VOSI-KOHCTPYKIIIT CIOCTEPIraeThes MicIs
KOMITJIEKCHO TPAH3UTHUBHUX IIECHTIB, 30KpeMa Ii€c-
noBa fo let, 1 cranOBUTH 56% yciei BUOIpKH.
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VOSI-KOHCTPYKIUSA B ®YHKIIUU KOMIIJIEMEHTA NEPEXO/IHBIX ITIAT'OJIOB
HA MATEPUAJIE TAMATHUKOB PAHHEHOBOAHIJIMACKOT O ITEPUOJIA
YV emamve paccmampusaemes VOSI-koncmpykyus 6 @yHkyuu KomnieMenma nepexooHblix 2laconio8 Ha
Mamepuane namMsImMHUKO8 PAHHEHOBOaH2IUlicko2o nepuoda. Hccnedyemcs VOSI-xoncmpykyusi 6 @yHKyuu
KOMNJIEMEHMA 0OHONEPEXOOHbIX 21A20N08 C KOHMpoaupyrowum cybvexmom oeticmaus, VOSI-koncmpyxkyus 6
DYHKYUU KOMNIEMEHMA KOMIIEKCHO Nepexoonbix enazonos u VOSI-xoncmpykyus 6 ¢ynkyuu Komniemenma
080NEPEXOOHBIX 211420106 8 PaHHeHOGoaHIulickom A3vike. [Ipocnencusaemes yacmoma ynompeonenusi VOSI-
KOHCIMPYKYUU 8 YHKYUU KOMITIEMEHMA NePEXOOHbIX 2N1A20N08 8 NAMSIMHUKAX PAHHEHOBOAH2IUNICKO20 NepUuood.
Kniouesvie cnosa: VOSI-xoncmpykyus, oOHonepexooHvle 21a20oibl, 080Nepexoonbie 21a2oabl, KOMNIEKCHO
nepexoouvle 21a2oibl, KOMIIEMEHN.

VOSI-CONSTRUCTION IN THE FUNCTION OF THE COMPLEMENT OF TRANSITIVE VERBS
ON THE BASIS OF EARLY NEW ENGLISH TEXTS

The article deals with VOSI-construction in the function of the complement of transitive verbs in Early
New English texts. VOSI-construction in the function of the complement of monotransitive verbs with the con-
trolling subject of an action, VOSI-construction in the function of the complement of complex transitive verbs
and VOSI-construction in the function of the complement of ditransitive verbs in Early New English are inves-
tigated. The frequency of use of the VOSI-construction in the function of the complement of transitive verbs in
Early New English texts is observed.

Key words: VOSI-construction, monotransitive verbs, ditransitive verbs, complex transitive verbs, com-
plement.
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